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FAR RIGHT: This Starling Burgess — 
designed catboat was a popular 
racer/trainer in Marblehead in the 
1930s and 40s. The design was 
called Brutal Beast after neighbors’ 
term for Burgess’s Great Dane. 
RIGHT: The 65-foot yawl Rose, 
designed by John Alden for George 
Peabody Gardner, was built in 1940. 
BELOW: Alden was also responsible 
for the U.S. One Design, a competitive i 
class off Marblehead in the 1940s and 
50s. Photography by Ronald Stroud. 
ON THE COveR: The Sonder class Wolf 
was part of a three-boat American 
effort that defeated a German team 
off Marblehead in 1909. Photograph 
by Willard B. Jackson. Background: 
Manchester Harbor, 1988. Photograph 
by Alan S. Roopenian. 
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By Bill Barton 


November 7, 1991, 
the museum will 
open the new per- 
manent exhibit “Sail- 
ing for Pleasure: The 
History of New Eng- 
land Yachting.” The exhibit will explore the signif- 
icance of yachting to New England, from its birth 
in 1816 to the sailboats that fill local harbors 
today. Creating the exhibit has been a major 
undertaking, since it includes not only artifacts 
from the museum’s collections, but also loans 
from local sailors and area yacht clubs. Among the 
show-stoppers are a magnificent 12-foot-tall sail- 
ing test model of the J-boat Weetamoe lent by the 
grandson of her helmsman, George Nichols; a 
sterling silver punch bowl trophy put up by the 
Atlantic Yacht Club and won by Boston in a 1906 
intercity Competition against New York; and a 23- 
foot cruising boat from the 1930s that has been 
restored especially for the exhibit. 

Llewellyn Howland, a longtime yachtsman 
and friend of the museum, is the exhibition’s guest 
curator. To assist him, a “Yachting Afterguard” of 
New England sailors, historians, and boating 
enthusiasts was formed nearly a year ago; this 
committee has been advising museum staff on the 
project’s development and focus. 

The exhibit, which is currently under con- 
struction, encompasses two separate galleries on 
the museum’s second floor. The Crowninshield 
Gallery, off East India Marine Hall, has been com- 
pletely renovated for this show. Here, the exhibit 
focuses on the voyage of George Crowninshield’s 
vessel Cleopatra’s Barge. Launched in Salem in 
1816, she has long been recognized as America’s 
first yacht. Her maiden voyage across the Atlantic 
and into the Mediterranean to entertain royalty is 
explored through artifacts from the yacht and sou- 
venirs from the cruise. Visitors will be able to enter 
a full-scale reconstruction of the Barge’s main 
salon and experience for themselves her richly 
appointed accommodations. An adjoining room 
traces the ancestry of the yachting tradition 
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through models and prints of the Barge’s European 
predecessors. 

The main portion of the new exhibit is being 
constructed on the second floor of the Dodge 
Wing. Here, the displays focus on New England 
yachting from 1830 to the present. The early years of 
yachting in New England are documented through 
oil paintings and rigged models of period boats. 
During the early and mid-nineteenth-century, 
commercial workboat designs such as the fishing 
dory began to be adapted for pleasure use. One 
example in the exhibit is the oysterman design of 
the Atlantic Coast, which was altered into an 
extreme racing design nicknamed the sandbagger, 
after the movable ballast required to keep the boat 
upright. 

In 1832 Capt. Benjamin Clark’s Mermaid, a 
small schooner that the Boston merchant sailed on 
the North Shore, became the second decked-over 
yacht in Massachusetts Bay, following Cleopatra’s 
Barge. Clark’s next boat, Raven, won the first race 
held in Massachusetts Bay in 1835, over a 20-mile 
course off of Nahant. Raven’s victory is depicted in 
a handsome period oil by the Boston painter 
Clement Drew. 


Permanent exhibit opens 








While New England yachting was in its 
infancy, two international events brought attention 
and greater popularity to the sport. In 1851 a 
sleek, black schooner sailed across the Atlantic to 
take on the best of British yachts in a race around 
the Isle of Wight. She beat the fleet and carried 
home a cup that still bears her name, America. 
The tiller from America and a Fitz Hugh Lane 
painting of her finish capture this most distin- 
guished moment in American yachting for gallery 
visitors. Fifteen years later, in 1866, three Ameri- 
can yachts, Henrietta, Fleetwing, and Vesta, raced 
across the stormy North Atlantic, losing six crew- 
men overboard in heavy seas—all for a $90,000 
kitty put up by the three owners. A James 
Buttersworth oil brings to life the fury of their com- 
petition. 

Towards the end of the 1800s, two hull 
types dominated the national yachting scene. 

Continued on page 5 





Bill Barton is special assistant to the director and as the muse- 
um’s exhibits production manager has been heavily involved in 
the development of the new permanent exhibit. 
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MUSEUM HOSTS OMANI MUSEUM OFFICIAL 


Last May, Dhiya Hassan, director 
of the Oman and French Mu- 
seum in Muscat, the capital of 
Oman, arrived in Salem to study 
the more than 1,000 objects from 
various Arab countries in the 
museum’s collections and to 
meet with staff members to dis- 
cuss the different facets of muse- 
um operations. During Hassan’s 
three-month visit, he was the 
guest of Director Peter Fetchko 
and his wife, Francoise. Hassan’s 
visit to the Peabody followed 
stays at other major institutions in 
the United States, including the 
Los Angeles County Museum and 
the Smithsonian. 

The Oman and French 
Museum is scheduled to open 
under the aegis of the Ministry 
of National Heritage and Culture 
late in 1991 in the building that 
housed the original French con- 
sulate, which opened in 1868. As 
director, Hassan is responsible for 
overseeing preparation of the 
museums exhibits, which will 


In early June hundreds 
of students a day 
poured through the 
museum’s doors on 
their way to the 
MimiFest maritime 
programs. 
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focus on the history of the rela- 
tionship between Oman and 
France. 

The Peabody Museum 
has had ties with Oman since the 
mid-1800s through Salem mer- 
chants who pioneered trade 
routes to the Arabian peninsula 
and Zanzibar, then under Omani 
control. Among the 500 objects 
in the museum’s collection from 
Oman and Zanzibar is the only 
original portrait of Sultan Sayyid 
Said, the Omani ruler responsible 
for opening trade with America. 

Hassan’s study trip follows 
the visit to the museum in May 
1990 of His Highness Sayyid 
Faisal bin Ali al Said, Minister of 
National Heritage and Culture, 
when plans for future collabora- 
tive exhibitions and exchanges 
were initiated. The Fetchkos trav- 
eled to Oman late last fall to con- 
tinue discussions on cooperation 
between the sultanate and the 
Peabody Museum. & 








Vier 3 


“MEN’S LIVES” EXHIBITION FEATURING 
COMMERCIAL FISHERMEN OPENS IN MID-OCTOBER 


They are powerful images, the 
photographs of the fishermen of 
eastern Long Island that comprise 
the loan exhibition “Men’s Lives” 
slated to open on October 10. 
The faces, hands, and bodies tell 
of work that demands every 
ounce of strength and endurance 
to wrest a living from surf and 
bays. There are no pleasure seek- 
ers in these black-and-white por- 
traits, only folk dedicated to a 
difficult and dangerous life, born 
of the independent spirit passed 
on to these descendants of early 
English settlers who, three hun- 
dred years ago, found the land 
rich and the fish abundant. 

The exhibit “Men’s Lives,” 
which represents the photographs 
of several artists working between 
1981 and 1985, was organized 
by Adelaide de Menil to honor a 
fast-disappearing way of life. The 
community of commercial bay- 
men of Long Island’s South Fork 


Director Peter Fetchko salutes Mayor Lu Wenge of Hangzhou, People’s Republic of China, 
and members of his trade delegation in the Oriental Garden prior to a reception on 

May 22 hosted by the museum’s corporate members. It was the first official visit to the 
museum by Hangzhou representatives since the garden dedication of that city’s gift of the 
Taihu stones in May 1988. The Hangzhou delegation toured the museum before the 
reception, which was provided by Legal Sea Foods, a pioneer in culinary exchanges with 
China. Members of the Salem business community, including Mayor Neil Harrington, and 
trustees Richard Wheatland I! and Vivian Wenhuey Huang were also on hand. 





LUCINDA WILKINS 





has shrunk to only a hundred 
people, who now must often sup- 
plement their fishing with other 
types of work. Their way of life is 
threatened by some of the most 
common ills of our times: pollu- 
tion of fishing grounds, tightened 
governmental controls, and soar- 
ing land values along a scenic 
coast. 

The story of the surfmen 
and baymen of the South Fork is 
also recounted with insight and 
compassion in the book Men‘s 
Lives by Peter Matthiessen, a life- 
long naturalist and explorer who 
lived and worked for several 
years with these fishermen. The 
book includes a full set of images 
from the exhibition. 

“Men’s Lives” opens in the 
Gallery of Maritime Art in the 
Loring Room on October 10 with 
an evening program and reception 
and runs through April 16, 1992. & 


MIMIFEST ATTRACTS 
2,100 STUDENTS AND 
TEACHERS TO THE 
MUSEUM 


During the first week of June the 
museum came alive as more than 
2,100 students and teachers par- 
ticipated in special education 
programs highlighting maritime 
themes. The museum-organized 
MimiFest involved student visits 
to both the museum and the 72- 
foot Gloucester-based ketch fea- 
tured in the nationally popular 
math-science “Voyage of the 
Mimi” curriculum programs. The 
Mimi spent the week docked at 
space donated by Pickering 
Wharf. While most groups were 
from Salem and other area 
schools, some classes traveled 
from as far afield as Rutland, 
Vermont; Raymond, Maine; 
Voorheesville, New York, and 
Gastonia, North Carolina! 

The museum hosted a 
range of participatory activities 
for the students, including two 
maritime music programs, gallery 
classes on whaling and life at sea, 
and workshops developed espe- 
cially for the MimiFest on scrim- 
shaw, whale fluke identification, 
and the saltmarsh environment. 
The live fish and crabs in the salt- 
marsh tank, which was donated 
by SP Engineering of Salem, also 
elicited considerable interest 
among general museum visitors. 
As part of the MimiFest, the 
Peabody's Education Department 
also arranged with the House of 
Seven Gables and Salem 
Maritime National Historic Site 
for students to select programs at 
those museums as well, and 
teachers were able to attend one 
of two marine-focused educators’ 
workshops at the Peabody and 
aboard the Mimi. & 
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TRAVEL THE WORLD 
DRAWING SENDS 
THREE WINNERS TO 
DISTANT CITIES 


The drums rolled (figuratively) on 
Father’s Day, June 16, as the win- 
ning names in the museum's 
fundraising Travel the World 
Drawing were pulled from a 
dragon-topped Japanese bronze 
incense burner. Winner of the 
Fine Country House Hotels of 
Britain trip for two, with travel by 
British Airways, was Irving R. 
Kusinitz of Salem, who has been 
a museum member for the past 
five years. Winners of the trips for 
two to Tokyo, Japan, were Julie 
A. Stone of Boston and Mark 
Hopkins of Lincoln, also both 
members of the museum. Stone 
will travel on Japan Air Lines; 
Hopkins, on American Airlines. 
The drawing was made 
possible through assistance from 
Ron Dominguez of British 
Airways, Debbie McNulty of 
Warwick Travel, and David 
Trook of Passages Unlimited. 
Corporate member Ken 
Newbegin of the Salem Evening 
News also contributed to the 
drawing’s fundraising success 
with a print advertisement. + 


“DOLLS OF JAPAN” TRAVELING EXHIBIT SCHEDULED TO OPEN IN WELD HALL 


The museum will host a traveling 
exhibition of Japanese dolls late 
this fall, when “The Dolls of 
Japan” is installed in the Japanese 
Pel ae cM ELAM tm delleyi 
of some two dozen contemporary 
dolls has been traveling through- 
out the United States; it comes to 
the museum through the efforts of 
the Japanese Consulate in 
Boston. “The Dolls of Japan” will 
open at the Peabody Museum 
November 21 and run through 
January 1992. 

Although Japanese dolls 


MUSEUM IS AWARDED TWO MAJOR FEDERAL GRANTS 


Late in June, National Endow- 
ment for the Humanities Chair 
Lynne Cheney announced that 
the Peabody Museum of Salem 
had been awarded $461,000, the 
largest federal grant ever made to 
the museum. The money will go 
toward a $1 million project to 
improve storage of the museum’s 
internationally important Native 
American collection. The grant 
was awarded under the National 
Heritage Preservation Program, 
which was established in 1990 at 
Congress's direction to stabilize 
collections important to the 
humanities. 

The NEH award followed 
the announcement in May that 
the Institute of Museum Services, 
the sole agency of the federal 
government that assists museums, 
had awarded the museum a 1991 
General Operating Support grant 
of $75,000, the maximum 
amount possible. IMS GOS grants 
are given in support of daily 
operating expenses to museums 
that demonstrate excellence in 
meeting rigorous standards of 
museum operations. Of 1,390 
applicants nationwide, represent- 
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ing museums of all types and 
sizes, only 432 received awards. 

The NEH grant, one of 
only 29 made in 1991, recog- 
nizes the importance of both the 
museum’s Native American col- 
lections and its collections man- 
agement planning efforts. The 
museum has one of the oldest 
continuous collections of Native 
American artifacts in the country, 
dating from the beginnings of the 
East India Marine Society when 
captains collected objects wher- 
ever they traded. The nineteenth 
object catalogued by the EIMS 
was an “indian pipe from the 
N.W. Coast,” given by Captain 
Benjamin Carpenter in 1799. It 
was followed by articles of cloth- 
ing, fishing equipment, basketry, 
weapons, and other items, 
including the oldest known full- 
sized bark canoe (Penobscot, 
1826), that are some of the earli- 
est documented ethnographic 
objects in the United States. 

Since 1867 the museum’s 
ethnological and archaeological 
collections have been an impor- 
tant resource for the study of 
Native American material 





culture. The Native American 
collection, with some 28,000 
objects and still growing, now 
comprises holdings of such geo- 
graphic scope, cultural breadth, 
and temporal depth that it has 
become an extremely important 
national resource in the study of 
change and continuity in Native 
American craft. 

The project to improve 
storage for the Native American 
collection is part of the museum’s 
ongoing efforts to remediate sub- 
standard conditions of collections 
storage and management; the 
Native American material com- 
prises the only major collection 
that has not received comprehen- 
sive improvements within the last 
15 years. 

The NEH grant will sup- 
port construction work and staff, 
including two new staff mem- 
bers, to work on three objectives: 
consolidating artifacts from sever- 
al environmentally uncontrolled 
locations into three centralized 
areas that will be renovated 
specifically for the collection; 
compiling a photographic inven- 
tory and upgrading catalogue 


date to 3000 B.C., it is only since 
the Edo period (1615-1868) that 
they have taken on a wide variety 
of forms and purposes. Today, 
doll-making in Japan has attained 
the status of an art, constituting a 
separate genre within the field of 
handicrafts. This exhibition high- 
lights the artistic world of dolls. 
Because the dolls are grouped 
according to events in the 
Japanese calendar and their 
method of manufacture, design, 
and regional characteristics, it 
also offers insight into 
the modern life of 
Japanese people. + 





data, and assessing the conserva- 
tion needs of each artifact as part 
of a conservation survey to plan 
long-term preservation of the col- 
lection. 

The project will begin this 
fall with the renovation of the 
“Block House,” the low building 
adjacent to the Oriental Garden, 
which will be used to store over- 
sized Native American objects, 
mainly small craft. In August 
1992, contractors will begin con- 
verting the East India Marine Hall 
basement into upgraded archaeo- 
logical storage areas and a cen- 
tral laboratory space. Renovation 
work on the Weld Hall basement 
storage areas will follow in 
August 1993. Cataloguing and 
inventory work will proceed dur- 
ing this period. When the entire 
project is completed in 1994, the 
museum will have taken a signifi- 
cant step towards its goals of 
excelling in collection care muse- 
um-wide, maximizing accessibili- 
ty to the Native American collec- 
tion, and integrating this impor- 
tant resource into the museum’s 
overall program of interpretation 
and exhibition.—William Phippen + 
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esearching the Copeland Collection 


he Copeland Collection is an extraordi- 

nary group of 134 rare Chinese and Japa- 

nese porcelain figures produced from the 

late seventeenth to the late eighteenth 
centuries and assembled by Mrs. Lammot du Pont 
Copeland. This collection is the subject of the cat- 
alogue just published by the museum, The Copeland 
Collection: Chinese and Japanese Ceramic Figures. 
Mrs. Copeland first decided to collect 
Chinese export porcelain figures in pairs in the 
1930s, when her father presented her with a gift of 
two elephant-shaped candleholders that had 
belonged to her grandmother. With fixed purpose, 


she sought out rare books for careful study (in the 


process building a highly important library on the 
subject), corresponded with international scholars, 
and visited collectors and public collections 
throughout Europe. Always aware of the finest and 
most unusual pieces she saw, Mrs. Copeland 
made a determined effort to locate superior exam- 
ples for her own collection. Over the past fifty years 
she has assembled perhaps the finest private col- 
lection of figural pieces in existence today. The 
Copeland Collection is now a promised gift to the 
Peabody Museum. The long collecting history of 
Asian export ceramics at this institution makes it 
an uniquely appropriate repository for this extraor- 
dinary collection. 

The Copeland Collection catalogue in- 
cludes 125 Chinese and 9 Japanese entries. The 
objects range from waterdroppers and figures of 
dieties of the Kangxi period for the Chinese mar- 
ket, to figures of humans, dogs, cats, deer, cows, 
fish, monkeys, elephants, and a wide variety of 
birds for the export market. Most are rare, others 
appear to be unique, and all are among the finest 
examples of their type to be found. 

Researching this collection | have found an 
exciting and invigorating experience. It started 
with a two-week stay with Mrs. Copeland to con- 
duct an initial cataloging of the collection. Mrs. 
Copeland had saved bills-of-sales and letters from 
dealers and scholars along with comments from 
visiting experts, all of which had been meticulous- 
ly filed. This visit was followed by a three-week 
stay to photograph the collection with John Miller, 
a process that required that | carefully wash each 
piece, which gave me a chance to become even 
more intimate with the individual objects. 

Over the course of several visits to Mrs. 
Copeland, | was instructed and enlightened by her 
knowledge of the field, as well as entertained and 
amused by her wit and charm. She shared many 
stories of her life, from camping in Arkansas with 
“Pretty Boy” Floyd as her guide, to dinners with 
the great collectors of Chinese ceramics in Europe. 

The various stages of researching leap- 
frogged each other, along with other museum 



























duties, for the next year and a half. References in 
period letters, journals, and ships’ records con- 
tained only scant mention of these wares, as most 
figures were acquired as private trade. Selected 
auction catalogues from 1724 to 1783 were con- 
sulted at Christie’s London, the British Library, and 
the Frick Art Reference Library; these provided a 
fascinating and illuminating overview of the scope 
of the figures sold during this period. 


Through Mrs. Copeland’s generosity in sup- 
porting the research, | was also privileged to visit 
Europe to search for comparative pieces and to 
discuss the collection with noted scholars, collec- 
tors, and dealers. Among the most exciting of 
many experiences was the chance to visit the col- 
lections remaining in the families of Mme. Espirito 
Santo in Cascaes, Portugal, and the Honorable 
Mrs. Basil lonides in London. These preeminent 
collections of related materials have largely been 
dispersed, but fortunately the children of these col- 
lectors have retained some remarkable pieces. 

| also visited private and public collections 
in Lisbon, Sintra, and Queluz, Portugal; in Paris, 
France; in Amsterdam, Leeuwarden, Groningen, 
and The Hague, Holland, as well as in and around 
London. At the enumerable museums | visited 
curators graciously opened their doors and 
showed me the greatest hospitality. All were famil- 
iar with the Peabody, and all were impressed with 
the Copeland Collection. 

In the course of my travels—and after get- 
ting to know Mrs. Copeland—l 
also came across several exam- 
ples that | thought might interest 
her. These included a pair of 
chess players, a monkey form 
ewer, and a pair of flute players; 
they are now part of this remark- 
able assemblage. Meanwhile, 
Mrs. Copeland, irrepressible col- 
lector that she is, continued to 
acquire additional examples. On 
one visit | was surprised to see a 
new addition, a clear-glazed tureen in the 

shape of a carp with a period inscription on 

the inside of the lid: | was pleased to be able 
to track down information about the sea battle dur- 
ing which this piece was taken as a prize — a 
remarkable maritime story highly appropriate to 
the Peabody Museum’s collection. 

Writing the catalogue was made less har- 
rowing than it could easily have been by the sup- 
port of colleagues and friends. The main charac- 
ters in this effort are thanked in the acknowledg- 
ments of the catalogue, but all the staff of the 
museum and many other friends and family share 
in supporting this project in some way. 

Research on this collection, like all re- 
search, does not end on its publication. Some 
pieces still elude interpretation and full understand- 
ing of their sources or inspirations. | look forward to 
continuing my research on the human and animal 
figures in this remarkable collection and to many 
years of continued friendship with its collector. 


William R. Sargent is associate curator of the Asian Export Art 
Department of the Peabody Museum of Salem. 
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MEETING 

Traditional Small Craft Association. 
Meeting and maritime presentations. 
Visitors welcome. 7:30—9 pm. Education 


room. Free. 


male 


RECEPTION 

1991 Massachusetts Waterfowl Stamp 
Competition. Contestants display decoy 
paintings for the 1992 state waterfowl 
stamp. 6-9 pm. Dodge Wing. Free. 
Cosponsored with the Massachusetts 
Division of Fisheries and Wildlife. 


ANG. 


GALLERY TALK: DECOYS 

Tollers and Tattlers. Jackson Parker, 
honorary curator of waterfowl decoys and 
contributing editor for Decoy Magazine, 
will focus on new acquisitions and 
decoys depicted in paintings submitted 
for the state duck stamp. Note: This 
popular exhibition of 200 decoys and 
early decorative carvings will close this 
winter. 12 m—1 pm. Decoy Gallery. 
Please stop at admissions for a program 


token. Free with admission. 


fA 


FAMILY PROGR 

Trees and Leaves. Why do leaves change 
colors? What happens to a tree in winter? 
Walk with us through the gardens or 
graveyards around the museum (weather 
permitting) to observe tree shapes, compare 
barks and leaves, and collect specimens to 
make leaf rubbings in our classroom. Ages 
4-7. 10:30-—11:30 am. Education room. 
Reservations suggested by September 9. 
Members $4, nonmembers $5, includes 


admission; accompanying adult free. 


PEABODY MUSEUM OF SALEM 


«QQ 


DAY LECTURE: NATURAL HISTORY 
Mushrooms Through the Year. 

Follow the parade of beautiful and strange 
fungal forms through the seasons and learn 
about the practical side of mushroom 
hunting with mycologist Dr. Rodham 
Tulloss. From the collecting basket to 
warnings against trespassing, this illustrated 
talk will open doors for the uninitiated and 
review edible and poisonous specimens for 
more experienced collectors. 12 m-7 pm. 
Please stop at admissions for a program 
token. Education room. Free with 


admission. 





Beal 


* WALK & WORKSHOP 


Mushroom Foray. Spend a morning in 
Boxford State Forest with mycologist Dr. 
Rodham Tulloss and Rob Moir, Curator of 
Natural History, collecting examples of 
fungi, and then return to the museum for 
lunch and a discussion period to examine 
and exclaim over your finds. Directions and 
introductory information sheets will be sent 
upon paid registration. Bring sturdy walking 
shoes and lunch. Walk 10-11:30 am. 
Discussion 12:30—2:30 pm. Registration 
requested by September 16. Members $9, 


nonmembers $12. 


° EXHIBITS, MEMBERSHIP, AND PROGRAM INFORMATION . 





mo 24 


DAY TRIP 
Woods Hole and Buzzards Bay. Join us for 
an excursion to Woods Hole, a community 
of sailors and international scientists, for 
tours of the Woods Hole Oceanographic 
Institute, a private laboratory chartered in 
1930 to conduct ocean research and 
recently famous for its participation in the 
discovery of the sunken Titanic, and the 
National Marine Fisheries Service 
aquarium, where tanks of fish and 
invertebrates indigenous to North Atlantic 
waters are displayed. After lunch at the 
Coonamessett Inn in Falmouth, visit the 
campus of the Massachusetts Maritime 
Academy on Buzzards Bay 
and the 547-foot training ship 
Patriot State. 8:30 am — 
5:30 pm. Reservations 
suggested by September 
17. Members $35, 
nonmembers $42; lunch 
included. 





eo 


WALK 

Ipswich River in Peabody. Peabody’s 
northern boundary is defined by the 
Ipswich River. Here, discover red maples 
along Norriss Brook, pine groves, and open 
fields with Rob Moir, Curator of Natural 
History. A historical perspective of the 
Peabody-—Lowell railroad line and future 
rails-to-trails conversion plans will be 
provided by city planning department 
members Judy Otto and Genny Look. 
9:30 am—12 m. Reservations suggested 
by September 23. Members $5, 
nonmembers $7. Directions sent upon 


registration. Raindate October 9. 
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SPECIAL EVENT 

Trends in the Ivory Trade. In this illustrated 
slide presentation, Michael Sutton, senior 
program officer of the World Wildlife Fund, 
addresses the profound impact of the 
1989-90 moratoriums on international 
commercial trade in ivory. While the 
measures have had a dramatic effect on 
elephant conservation, the issues they raise 
are widely debated by African nationals, 
conservationists, and others concerned with 
the economic, ecological, and political 
implications of the bans and extend even 
into the museum community. 8-9 pm. East 
India Marine Hall. Reservations by 
September 23. Members $7, nonmembers 
$9. Students with ID $5/7. 


ye. 


CONCERT 

Symphony by the Sea. All-Beethoven 
concert. Triumphal March from “Tarpeja,” 
Piano Concerto No. 2 in Bj. Leslie Amper, 
soloist. 8-10 pm. East India Marine Hall. 
Call 508-745-4955 for reservations. 


BBO, 


CARIBBEAN FAMILY CONCE 

Oscar Lugo Y Su Conjunto Tipico. This six- 
piece group led by veteran musician Oscar 
Lugo sings original tunes and the mountain 
folk music of Puerto Rico, accompanied by 
cuatros (small 10-string traditional guitars), 
bongos, and other percussion instruments. 
Celebrate Salem’s four hundred years of 
trade with the Caribbean. 3—4 pm. East 
India Marine Hall. Please stop at 
admissions for a program token. Free with 


admission. 


= amiy Program 


508-745-1876 





M = members, NM = nonmembers 


Program No. of people 
M/NM 


SEPTEMBER 
Trees & Leaves 


Walk & Workshop: 
Mushrooms 


Day Trip: Woods Hole 
Walk: Peabody 
Lecture: Ivory Trade 


Price Total 
M/NM 


SUBTOTAL 


0 We/I wish to join the Peabody Museum of Salem; $35 for a Family-Dual/ 


$25 for an Individual membership is included. 
GRAND TOTAL 


Rheem Ke VewA i ol ONES 


Name 
Address 
City 


Daytime telephone 


Method of payment: (1) American Express 


Credit card account # 


Signature 


(J MasterCard D Visa 


State Zip code 


1 Personal check 


Card expiration date (month, year) 


Reservations can be made by phone or mail, by credit card or check. Your payment confirms your reservation. Please note that the museum will hold unpaid reservations only until 30 minutes preceding a 
scheduled event. Please make checks payable to Peabody Museum of Salem. Reservation forms should be sent to: Education Department, Peabody Museum of Salem, East India Square, Salem, MA 01970; 


tel. 508-745-1876. Thank you. 


The museum does not send confirmations. If a class or program is full, you will be notified and reimbursed. 
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eeting and Opening ‘achting it . Save the evening of 
November 7 for the museum’s annual meeting and party celebrating the installation of 
the museum’s newest permanent exhibition highlighting the role of yachting in New 
England’s maritime history. 
I i seum. Join us on Saturday, 
November 30, and Sunday, December 1, when more than two dozen antique dealers 


from across the country exhibit their collections in East India Marine Hall. The Preview 


Party is Friday evening, November 29. 








8-9 pm; members $7, nonmembers 
students with ID $5/$7 
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Continued from page 1 


From England came the deep-draft narrow cutters; 
from southern New England, the shoal-draft 
beamy centerboarders known as skimming dishes. 
Sailing enthusiasts held heated debates over the 
merits of the two types. Then designer Edward 
Burgess of Boston burst on the scene. Beginning in 
the 1880s, he employed the lines drawings tech- 
nique to incorporate the best features of cutters 
and skimming dishes in a new “compromise” 
design that gained acceptance quickly. Some of 
the museum’s earliest half-models make evident 
the Burgess innovation. His “compromise” designs 
of three America’s Cup defenders for the Eastern 
Yacht Club of Marblehead (Puritan, Mayflower, 
and Volunteer) firmly placed the new American 
form at the forefront. 

Boston and the North Shore were home to 
numerous nationally recognized yacht designers in 
the years following Edward Burgess. Among them 
were W. Starling Burgess, Edward’s son, and B.B. 
Crowninshield, both of Marblehead; John Alden 
and his cousin, Sam Crocker; and L. Francis 
Herreshoff, son of the Rhode Island designer 
Nathaniel. Two Massachusetts Bay locals, C. 
Raymond Hunt and Ted Hood, have carried this 
tradition into the present. In the exhibition the 


The sloops Massachusetts 
and St. Lawrence are being 
officially measured at the 
Manchester Yacht Club 
before competing for the 
prestigious Seawanhaka 
Cup in 1910. Massachu- 
setts successfully defended 
the cup for Manchester. 
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contributions and evolving designs of these promi- 
nent designers are presented through original line 
drawings and half-models of famous and innova- 
tive vessels. Among the more dramatic was B.B. 
Crowninshield's 1901 radical attempt at an 
America’s Cup defender, Independence. The 140- 
footer, which is represented by a half-model 
donated by the Crowninshield family, proved fast 
but uncontrollable on the race course. 

Much of the success of yachting as a sport 
in New England results from the efforts of local 
yacht clubs, which are also featured in “Sailing for 
Pleasure.” An early but short-lived Boston club 
was formed by Robert Bennet Forbes in the 1830s 
but lasted only a few years with one sailboat, 
Dream, in the fleet. The Boston Yacht Club, found- 
ed in 1866, is recognized as the first club in New 
England. Its original clubhouse, opened in 1874, 
overlooked City Point Beach in South Boston. 
However, as Boston and the harbor became in- 
creasingly busy and commercial, the club acquired 
a small building at the foot of State Street in 
Marblehead in 1902, reflecting the increasing pop- 
ularity of the North Shore as a summer resort area. 

The Boston Yacht Club was soon followed 
by an expanding group of rival clubs on the waters 
of Marblehead and adjoining harbors. Marble- 
head’s Eastern Yacht Club, incorporated in 1870, 
quickly became a dominant force in national and 
international sailing and racing. The Manchester, 
Corinthian, Jubilee, and Beverly yacht clubs fol- 
lowed, joining other clubs in organizing races, 
cruises, and activities for their members. In 1922 a 
club without a clubhouse, the Cruising Club of 
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LLEWELLYN HOWLAND III IS GUEST CURATOR OF YACHTING EXHIBIT 


“What is the difference between a yachtsman and a 
boatman?” | asked Llewellyn Howland, guest curator of 
the new permanent “Sailing for Pleasure” exhibition and 
chairman of the exhibit’s Afterguard Committee. 

“Yachting,” he replied, “is a self-conscious 
activity,” and he proceeded to explain how yachting fits 
into a rigid social order, with participants operating 
within an accepted hierarchical stratification. A boats- 
man, on the other hand, is likely to be anything but self- 
conscious, caring less about the company he keeps than 
the boat to which he (or she) is devoted. 

Howland was able to draw upon a lifetime’s 
interest in boating and yachting history to help develop 
an exhibition that is both meaningful to experienced 
sailors as well as fascinating to a wide range of museum 
visitors. The current focus of Howland’s fascination with 
yachting is W. Starling Burgess, whose biography he has 
been writing for many years. The museum's photogra- 
phy archives contain many excellent shots of the yachts 
conceived by this noted Marblehead designer and 
founder of the Burgess Boatyard, whose fabled 
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Constellation was the flagship of the Eastern Yacht Club 
in the 1920s and 30s. Burgess, along with his father, 
Edward Burgess, who is regarded as America’s first pro- 
fessional yacht designer, is among the North Shore lumi- 
naries featured in the new exhibition. 

Llewellyn Howland describes himself as a book- 
seller, but it doesn’t take a listener long to discover that 
that business designation is a very modest appraisal of 
his role in life. He is the sole proprietor of Howland and 
Company of Jamaica Plain, Massachusetts, a “bookseller 
specializing in the sale and valuation of imprints, 
manuscripts, prints, paintings, and other materials relat- 
ing to American and British maritime history.” Through 
his business, Howland has issued over thirty mail-order 
catalogues in the maritime field and undertaken book 
appraisals for private collectors, galleries, historical soci- 
eties, and museums, including the Peabody Museum. 

Before opening his shop, Howland worked as 
senior editor at Little, Brown and Company, editing 
many maritime books, including A History of American 
Marine Painting, by John Wilmerding, and Beyond the 





America, was organized nationally; a third of its 
charter members were New Englanders. Today, 
with approximately 1,000 members nationally, the 
CCA still promotes cruising and the development 
of oceangoing yachts and maintains a particularly 
strong presence in Massachusetts. 

Club-sponsored racing spurred ever greater 
enthusiasm among local sailors. New England’s 
most distinguished racing events and achieve- 
ments are examined in the exhibit using pho- 
tographs from the museum’s extensive archives as 
well as trophies won by top racers of the last cen- 
tury. Enlarged images from magnificent glass plate 
negatives shot by Willard Jackson between 1890 
and 1930 capture the region’s racing craft in sever- 
al stunning photomurals. 

Other displays focus attention on the devel- 
opment of racing as a sport and the different kinds 
of designs that evolved to meet the particular 
requirements of evolving rating rules and one- 
design, formula-class, and handicap racing. One- 
design racing, which by definition pits boats of 
“one design” against each other, is represented in 
the museum’s display of Marblehead Race Week, 
which celebrated its hundredth anniversary re- 
cently, making it one of the nation’s oldest racing 
events. The racing exhibit also features a hand- 
somely restored Starling Burgess-designed Brutal 
Beast, the popular North Shore trainer/racer of the 
1930s and 40s, crossing a starting line alongside a 
race committee mast and signals. 

With the continuing development of handi- 
cap rules for racing dissimilar yachts, day races 
around the buoys in Massachusetts Bay flourished, 
and with the advent of seaworthy vessels capable 
of extended offshore passages, ocean racing also 
grew in popularity. Local clubs began sponsoring 
regional and international events; perhaps the best 
known are the Boston Yacht Club’s Marblehead to 
Halifax Ocean Race, which started in 1939, and 
the Cruising Club of America’s Newport to Ber- 
muda Race, first run in 1906. Both are featured in 
the exhibit. 

The final segment of the exhibit centers 
around a 23-foot cruising boat built in 1932, the 
Sam Crocker-designed Stonehorse Jr. The boat is 
still built today in fiberglass. Crocker, who ended 
his career working out of an office above his son’s 
boatyard in Manchester, was responsible for many 
seaworthy, seakindly, and economical cruising 
designs. Visitors will be able to view this represen- 
tative example both on deck and below to gain 
insight on life aboard a small cruising sailboat. 
Around the Stonehorse will be displayed models 
of yachts used for cruising and exploration, per- 
haps the best known being the Spray, in which 
Joshua Slocum circumnavigated the world alone. 
Artifacts collected by Clinton Crane on his voyages 
in the Pacific aboard /Ilyria will bring to life one of 
these cruising voyages. 

This unprecedented collection of artifacts, 
trophies, models, photographs, and films com- 
bines to create the preeminent New England 
yachting exhibit. In “Sailing for Pleasure,” the 
museum is delighted to be able to highlight the 
achievements of New Englanders and their boats. + 
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Capes, by the late Peabody Museum director Ernest S. 
Dodge. Howland also edited Master of Sea Power and 
The Quiet Warrior, two books by Thomas B. Buell, two- 
time winner of the Alfred Thayer Mahan Award in naval 
history. He is also co-compiler, with Gerald Morris, 
librarian of Mystic Seaport, of Yachting in America: A 
Bibliography, and is a frequent contributor to and con- 
sulting editor of WoodenBoat magazine. 

The depth of Howland’s involvement in the field 
of maritime history is further evident in the many organi- 
zations in which he actively participates. He is an elect- 
ed member of the Massachusetts Historical Society and 
formerly chairman of the Library Committee of G.W. 
Blunt White Library. A two-term trustee of Mystic 
Seaport Museum and long-time Peabody Museum sup- 
porter, he is also a member of the Maine and 
Philadelphia maritime museums, the Mariner's Museum, 
the Association of Great Lakes Maritime Museums, the 
Kendall Whaling Museum, and many other maritime 
societies and organizations. Howland is frequently 
called on to lecture in the field.—Lucinda Wilkins & 
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19TH ANNUAL 
ANTIQUES SHOW 
PERSONNEL IN PLACE 


Plans for the 19th Annual 
Antiques Show, this year sched- 
uled for Saturday, November 30, 
and Sunday, December 1, are 
progressing smoothly under the 
able guidance of co-chairs Gloria 
Sax and Carol Sanidas, both vet- 
eran volunteers. Since spring, the 
two have been working with a 
committee to solicit advertise- 
ments for the show catalogue, 
which this year will feature an 
article by Associate Curator of 
Asian Export Art William Sargent 
on the Copeland Collection of 
ceramic figures. 

Richard and Susanne 
Phippen of Wenham have been 
named Honorary Chairs of the 
Antiques Show. Susanne Phippen 
has served the museum as both a 
trustee and docent for many 
years. The committee is also 
pleased to announce that noted 
actor Jack Lemmon has agreed to 
be Honorary Celebrity Chair of 
the Antiques Show. Lemmon and 
his wife have visited the museum 
and are avid antiques collectors. & 
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THIRD ANNUAL GALA DEFINITELY A SUCCESS! 


No one who attended the Gala 
“In the Tradition of the East India 
Marine Society” on April 27 had 
any excuse for not having a fabu- 
lous time. The lights of East India 
Square sparkled through the soar- 
ing windows of darkened East 
India Marine Hall, which was 
transformed for the evening into 
an elegant ballroom festooned 
with flowers, candles, and beauti- 
fully appointed tables named for 
the sea captains who were early 
members of the Society. Above 
the orchestra floated a huge, 
brightly colored spinnaker, filter- 
ing the light that fell on the inti- 
mate dance floor. In East Hall, 
dinner guests also ate beneath the 
watchful eye of Kukailimoku, and 
in Cleopatra’s Barge, a party of 
eight dined in the elegant splen- 
dor of the yacht’s salon. 

Many guests arrived in 
wonderful costumes, including 
gorgeous Asian robes reminiscient 
of those in the museum’s collec- 
tions. After an eclectic costume 
parade, the assembled company 
unanimously selected the win- 
ners — Mr. and Mrs. George 
Lewis — for their outstanding 
classic Chinese outfits. Had he 
been eligible, Chairman Carl 
Crossman could easily have 
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reaped honors for his execution 
of the portrait of the Indian mer- 
chant Nusserwanjy, complete 
with turban and pointed shoes. 

Nearly 100 items gener- 
ously donated by a wide variety 
of businesses and private individ- 
uals were also auctioned during 
the evening. The displays by 
British Airways added to the 
party’s festive air. 

The Gala was a great suc- 
cess financially as well, raising 
more than $46,000, which will 
go toward the general operating 
expenses of the museum. Such 


Many businesses and individuals 
gave generously to the silent auctions, which 
also contributed substantially to the Gala’s 
success: Mrs. William Allen and Mr. Charles 
Allen; American Marine Model Gallery; Mr. 
Donald Angus; Beautiful Things; The Beckett; 
Bennett & Co.; Berkal, Stelman, Davern, & 
Shribman; Beverly National Bank; The Boston 
Company; The Box Shop; Brass ‘n’ Bounty 
Marine Antiques; British Airways; Paul Burke 
Antiques; Caribbean Yacht Charters; Ms. 
Narcisse and Ms. Stephanie Chamberlain; 
Charles Jones Fisheries; Mr. John Clayman; 
Conservation Law Foundation; Corliss Brothers; 
Mr. Carl Crossman; Delande Supply Company, 
Inc.; Mr. Peter Dorsey; Dr. and Mrs. William 
Dorsey; Fisher and George Electric; Flagship 
Travel; Flowers by Darlene; FrameMakers of 
Danvers; Good Taste; Mr. John Glovsky; 
Grogan & Co., Boston; GTE Products; Bruce 
Hamlin’s Harbor Sweets; Mr. and Mrs. Carter 
Harrison; Hi-Da-Way Plant Branch; Mr. Francis 
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TRAGEDY AT SEA SUBJECT OF WALTERS OIL RECENTLY GIVEN TO THE MUSEUM 


Recently the museum received 
an important oil by the Liverpool 
painter Samuel Walters (1811- 
1882). The Ocean Monarch, a 
gift from Fritz Gold of New York, 
is a significant addition to the 
museums collection of paintings 
by Walters. The painting depicts 
the tragic loss of the North 
Atlantic packet ship Ocean 
Monarch owned by the Train 
Line of Boston, Massachusetts. 
She was built by the famous 


Donald McKay of Boston in 1843 
and was designed by William 
Webb. 

The disaster occurred off 
the coast of Wales on May 24, 
1848, with 396 passengers on 
board and a full cargo of iron, dry 
goods, salt, and earthenware 
packed in straw. A fire was 
reported on the third deck, pre- 
sumably started by a cooking fire 
in steerage. The flames spread 
quickly, panicking the passen- 


gers. As they crowded onto the 
top deck, Captain James 
Murdoch ordered the only two 
boats not consumed by the 
flames lowered into the water. 
Spare spars and a top-gallant 
mast were thrown into the sea 
to support those who went over- 
board. 

One of the first vessels to 
offer assistance was the Brazilian 
naval steam frigate A/phonso 
under Captain Joaquim Lisboa. 
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success would not have been 
possible without the superb plan- 
ning and execution by Chairman 
Carl Crossman (who has agreed 
to chair the event again next 
year). He was assisted by many 
volunteers, including the mem- 
bers of the Members’ Council, 
and Mrs. Mary Ann Horsington, 
Mr. and Mrs. Peter Dorsey, Mrs. 
Betty Allen, Ms. Dorothea 
Blakemore, Mrs. Jessie Moore, 
Mrs. Anne Rumpf, Mrs. Carol 
Sanidas, Mrs. Carolyn Stanton, 
Mrs. Susanna B. Weld, and Mrs. 
Alice Winfisky. + 


L. Higginson; Mr. and Mrs. Joseph Hinkle; Mr. 
and Mrs. Harold Horsington; Mrs. Vivian 
Wenhuey Huang; IRA Oldsmobile Inc.; King’s 
Grant Inn; Will Kirkpatrick; Landry & Arcari; 
Terry LeBel; Lotus Gifts; Daniel Low & Co.; 
Lyceum Restaurant; Marblehead Garden 
Center; Marblehead Handprints, Inc.; 
Marblehead Marine Outfitters; Margaretta’s; 
Cindy McCann; Mrs. Jessie Moore; North Shore 
Music Theatre; Osbourne Florist; Palmer's 
Restaurant; Parker Brothers; Rich’s Department 
Stores; L.H. Rogers, Inc.; Passages Unlimited; 
Danielle’s Cafe at Rosalie’s Restaurant; Salem 
News Publishing; Sand Bar and Grill; Mr. and 
Mrs. John Sanidas; Mr. William Sargent; Seagull 
of Marblehead; Shaw Insurance Co.; Shetland 
Properties; Racket Shreve; Skinner Inc.; John 
Smidt Co.; Sotheby’s of New York; Stanley 
Interiors; Stowaway Sweets; Tien’s Thai and 
Vietnamese Restaurant; Tiffany & Co., New 
York; Warwick Cinema; Heirs of Stephen 
Wheatland; Randall Wieting. 
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The painting depicts the ship fly- 
ing the Imperial Portuguese flag, 
as she was carrying on board a 
party of that country’s notables, 
including the exiled Prince de 
Joinville, the Duke de Aumale, 
and Admiral Grenfell, all of 
whom aided in the rescue efforts. 
The Alphonso anchored ahead of 
the burning ship and attached a 
cable to her bow. The heroic 
efforts of the A/phonso’s crew 
saved 156 lives. 

On the left in the oil is the 
Queen of the Ocean, a Royal 
Mersey Yacht Club cutter owned 
by Commodore Thomas 
Littledale, who was returning 
from the Beaumaris Regatta. She 
sighted the burning Ocean 
Monarch flying a distress signal 
and was able to rescue 32 pas- 
sengers. The cutter was the first 
vessel to return to Liverpool with 
the story of the disaster. 

To the right of the 
Alphonso is the Irish Sea steam 
packet Orion. This vessel was 
later criticized by the press for 
not joining in the rescue efforts. 
The Ocean Monarch burned to 
the waterline and sank the next 
day. The tragedy resulted in the 
loss of 178 lives. 

Samuel Walters followed 
his father, Miles, in the Liverpool 
painting tradition. He was situat- 
ed in Liverpool during the city’s 
great shipping boom and was 
able to take advantage of the 
variety of vessels and numerous 
commissions from ship owners 
and builders. Walters was a great 
success as a marine artist, and the 
quality of his work set him apart 
from the rest of the nineteenth- 
century Liverpool Marine School. 


ee ee ee ee ee eee 


PAGE 6 


REGISTER FALL 1991 





M E M 


The Peabody Museum of Salem welcomes the following new members: 


*Corporate or Institutional member 


MASSACHUSETTS 
Andover 
Mr. and Mrs. Samuel S. Rogers 
Annisquam 
Mr. and Mrs. Robert W. Emmons, Jr. 
Mr. and Mrs. Samuel G. Wallis 
Arlington 
Ms. Anne Griesmer 
Mr. and Mrs. Ray Lum 
Bedford 
Mr. and Mrs. David Friedman 
Beverly 
Mr. and Mrs. Edward W. Adams 
Mr. and Mrs. Grant Anderson 
Ms. Dona Lee Bishop 
Mr. Peter A. Lunn and 
Mrs. Lynne Francis-Lunn 
Ms. Audrey Markowitz 
Mr. and Mrs. Ben Moore 
Mr. and Mrs. Robert A. Smith 
Mr. David Weaver and 
Ms. Liz Sorenson 
Beverly Farms 
Mr. and Mrs. Lyle Davidson 
Boston 
Ms. Ann Chung 
Mr. Gordon L. Doerfer 
Kenwood Mfg. Company* 
Bridgewater 
Dr. and Mrs. Frederick A. Meier 
Brookline 
Mrs. Bernice Godine 
Cambridge 
Mr. John Hurwitch 
Dr. Marjorie LeMay 
Chelsea 
Dr. Julie Winch and 
Mr. Louis S. Cohen 
Danvers 
Mr. and Mrs. Alden W. Rider 
Dedham 
Mr. and Mrs. Bradford M. Endicott 
Essex 
Mr. and Mrs. Amory Aldrich 
Mr. Stephen J. Wedlock and 
Ms. Kim Pedersen 
Gloucester 
Mr. and Mrs. Peter Bent 
Mr. and Mrs. Arthur W. Dickson 
Mr. and Mrs. Mark Lindsay 
Mrs. JoAnn Phillips 
Mr. Robert Tuffley 
Mr. and Mrs. William von Rosenvinge 
Ipswich 
Ms. Monica Anestam 
Mr. Ed Emberley 
Ms. Mary E. Freeman 
Lynnfield 
Mrs. Susanne E. Slocum Jodice 
Mr. and Mrs. Robert D. Miles 
Magnolia 
Mr. and Mrs. William H. Dodge 
Malden 
Mr. John H. Kelliher 
Manchester 
Mr. and Mrs. Neil Chayet 
Mr. and Mrs. McAlister Coleman 
Mr. Duncan B. Cox, Jr. 
Mr. and Mrs. Samuel A. Kilgore 
Ms. Deborah A. Lathrop 
Marblehead 
Mr. and Mrs. Richard Ashley 
Mr. Paul C. Bucknam, Jr. 
Mr. and Mrs. James Carey 
Mrs. Carol Croom 
Mr. and Mrs. Jerome M. Ebner 
Mr. and Mrs. Max Freedman 
Mrs. Roger B. Hitchcock 
Mr. and Mrs. Robert L. Howie, Jr. 
Mr. and Mrs. Nathan Kaufman 
Mr. and Mrs. Richard P. Marrs 
Mr. David Percival 


By ere ws 


Nahant 
Mr. and Mrs. Ralph W. Canali, Jr. 
Needham 
Mr. Matthew H. Temple 
Newburyport 
Mr. Donald R. Draper 
North Andover 
Mr. Bernard Zelitch 
North Chatham 
Mr. Dicran B. Barian 
Peabody 
Mr. Robert O'Neil 
Mr. and Mrs. Manuel B. Santos 
Reading 
Mr. Charles G. Dinan 
Salem 
Miss Lois H. Brown 
Mr. Hans Christensen 
Ms. Carol Christopher and 
Mr. Pat Goodrow 
Ms. Margot Cleary and 
Mr. Morris Klein 
Ms. Christine M. Connolly 
Ms. Carol Cossart 
Dinsmore Gruhl & Company, PC* 
Ms. Catherine B. Gill and 
Mr. Thomas E. Gill 
Heritage Co-Operative Bank* 
Mr. David P. Howard 
Ms. Suzanne Hutchinson 
Ms. Sandra Moss 
Commissioner Kevin J. Leach 
Mr. and Mrs. Richard H. Owen 
Ms. Margaret J. Perry 
Mr. and Mrs. Howard P. Rothblatt 
Mr. Pierre C. Rumpf 
Mr. Wayne C. Sousa and 
Ms. Mary S. Simpson 


MEMBER’S REQUEST 


A member has approached the muse- 
um for help in determining whether a 
painting she owns once hung at the 


head of the grand staircase in the 
White Star liner Homeric (formerly 
the Columbus) between 1922 and 
1932, as she has been told. The 
painting depicts Columbus’s three 
ships. Members familiar with the 
Homeric are asked to contact the 
museums public relations office. 


So. Hamilton 

Mr. and Mrs. Wendell Ketcham 
Swampscott 

Mr. and Mrs. Paul P. Casale 
Hobbs Endeavour Corporation* 
Ms. Nancy G. Klickstein 

Ms. Linda Remis 

Mr. and Mrs. Harold A. Reynolds 
Waban 

Mr. and Mrs. Robert G. Kelly 
Waltham 

Mr. David Graham Neal 
Wayland 

Mr. and Mrs. Bruce F. Kingsbury 
Wenham 

Mr. and Mrs. Kevin Bottomley 
W. Peabody 

Mr. and Mrs. Paul A. Savage 
Weston 

Mrs. J. Holland Cotter 

Mrs. Maryanna Nairn 
Winchester 

Mr. Raymond Chang 

Winthrop 

Mr. Pat Bucca 


Liga 


CALIFORNIA 

La Jolla 

Mr. Sanford Jaques, Jr. 

CONNECTICUT 

Abington 

Ms. Sally Rogers 

Hamden 

Mr. Frederick F. Clark 

Stonington 

Ms. Jane R. Keener 

FLORIDA 

Jacksonville 

Mr. C.F. Eveleigh 

ILLINOIS 

Geneva 

Ms. Catherine M. Clark 

Park Ridge 

Mr. Robert Sayers 

MAINE 

Boothbay 

Dr. Claire Hunt 

Medomak 

Mr. Loyall F. Sewall 

South Freeport 

Mr. and Mrs. Walton A. Baker 

MARYLAND 

Cabin John 

Mr. Bruce Wetzel and 
Ms. Sandra Occhipinti 

NEW HAMPSHIRE 

Hampton 

Mr. Ross M. Patten 

New Ipswich 

Mrs. Alice Wardwell-Tripp 

North Hampton 

Mr. and Mrs. Frank Cole 

Portsmouth 

Ms. Andrea Cox 

Mr. Brian DiMambro 

NEW JERSEY 

Cedar Knolls 

Mr. Olof A. Eriksen 

NEW YORK 

New York City 

Mr. David T. Lawrence 

Ms. Helena Lehane 

Mrs. Nathaniel T. Winthrop 

Staten Island 

Mr. Melvin A. Hardin 

TEXAS 

Tyler 

Mrs. S.W. Brookshire 

VIRGINIA 

McLean 

Mr. and Mrs. Najeeb E. Halaby 

ENGLAND 

Durham City 

Mr. Peter Davenport 

JAPAN 

Tokyo 

Mr. Toshimitsu Masubuchi 


Have a birthday? 
sir 


Are you tired of clowns, movies, and surprises that aren’t? 
Celebrate your children’s, grandchildren’s, or even your own 
birthday with a special Birthday Program at the 
Peabody Museum of Salem. The wonders of the world never 
cease to amaze! Call the museum’s Education Department 
(508-745-1876) for a list of available programs for all ages. 
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Men’s Lives. A collection of photographs captures the 
rugged lives of commercial fishermen and the final days 
of a 300-year-old way of life on Long Island’s 

South Fork. October 10-April 16, 1992. 

Sailing for Pleasure. Experience the history and 
excitement of New England yachting from its 
flamboyant nineteenth-century origins to extraordinary 
twentieth-century cruising explorations and 
contemporary design and racing challenges. 

The Dolls of Japan. Tradition and art combine in this 
exquisite display of dozens of dolls from throughout 
Japan, which honors the role dolls and doll-making play 
in the modern life of the Japanese. 

November 21-January 31, 1992. 


CONTINUING— 


The Asian Export Art Wing. Twelve galleries and 1,000 
objects comprise the nation’s largest collection of fine 
and decorative arts made in Asia for Western use 
between the fifteenth and twentieth centuries. 

Chinese Traditional Costumes and Accessories. 
Glimpse the rich splendor of imperial China in displays 
of period costumes and personal accessories. 

Japanese Traditional Arts. Explore Japan before the age 
of industrialization through representative objects 

from everyday life. 

Keeping Traditions Alive: The Arts of Southeast Asia. 
See traditional crafts that play a vital role in the 
contemporary lives of Southeast Asians. Guest curator: 
Refugee Arts Group. Through June 30, 1992. 

Maritime New England. Survey the region’s 400-year 
relationship with the sea in this exhibition comprised of 
Deepwater Trade, Fishing, Whaling, and 

Coastal sections. 

Natural History of Essex County. Marvel at the diversity 
of wildlife and habitats that make our coastal region 
such an ecologically rich environment. 

Pacific Cultures. Explore the romantic South Pacific 
through traditional artifacts and objects from its many 
island cultures. 

Port of Salem: Merchants, Captains, and Ships. 

A wealth of paintings and ship models tell the story of 
the port’s golden age. 

Steamship Travel. Explore the rise and fall of the 
glorious steamship era from the late nineteenth century 
to the early twentieth century. 

Tollers and Tattlers: Massachusetts Decoys, 1840-1940. 
Examine nearly 200 decoys made by such master 
carvers as A. Elmer Crowell and Joe Lincoln. 

Through Fall 1991. 


DIRECTIONS 

The Peabody Museum of Salem is located at the corner 
of Essex and Liberty streets in center Salem, just off 
Routes 1A, 107, and 114. The museum is adjacent to 
two municipal parking lots and is a short walk from the 
MBTA Commuter Rail station (Rockport/Ipswich Line). 


ADMISSION 

Adults, $5; senior citizens and students with IDs, $4; 
children 6-18, $2.50; children under 6, Salem school 
children, and members, free. Special family rate, $10. 


EXHIBITS, MEMBERSHIP, 
AND PROGRAMS INFORMATION 
508-745-1876 


MUSEUM HOURS 
Monday through Saturday, 
10 am to 5 pm 

Sunday, 12 noon to 5 pm 
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PEABODY 
MUSEUM 
aS NY 


East India Square 
Salem, MA 01970 
tel 508-/45-1876 





THE COPELAND 
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Chinese and Japanese Ceramic a 
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Members’ discount 10% 
American Express, MasterCard, 
Visa, and personal checks 
welcome 


Monday through Saturday, 
SUE Tete otro iE he 
12 noon-5 pm 





